2 . L . ONTOA | 
3 Price 106 


| L O N D 0 N | 
Printed and Sold for the Autzor by Loxemax and BROBUẽE⅝ RAI Ne 26 Cheapſide 


oy 
* 


SS — 


AVI N G from Time to Time attended the Celebration of Divine Service in different Churches; in this 


great Metropolis, I have been a little aſtoniſhed to find in General ſuch Ancient, I had almoſt faid a 
Barbarous Style of Muſic prevail; by Ancient Muſic I do not mean to be underſtood that the Style of Geminiani, 
Handel, and their Cotemporaries, is to be conſidered ; being of opinion that their Compoſitions are admirably: 
well adapted, in point of Grandeur, Solemnity, and Majeſty, for Church Service, and would tend to make 


ſuch Muſic may be Introduced, and Performers on the Organ, | 


Divine Worſhip ſtill more Sublime, whenever 
would no doubt do well to imwitate it. 

Dr. Burney in his Travels, ſays, It ſeems as if the national Muſic of a Country was good or bad in propo 
* on to that of its Church Service, which may account for the Taſte of the common People of Italy, the excel-/ 


lent performances, that are every Day heard for nothing in the Churches, more contribute to refine and fix 


* the national Taſte for good Muſic, than any other thing I can at preſent ſuggeſt.” There muſt be a great deal 
of Truth in this Obſervation, and would the muſical Gentlemen, who belong to the Church, inſtead of exhibi- 
ting their impromptu's or extempore performances, be ſatisfyed with ſtudied and approved pieces of good Ma- 
fters; I am perſuaded it would go far to reform and improve the Taſte of Muſic in general, doubtleſs there are 
many eminent and excellent Performers in this great City, fully competent to their Profeſſion ; but it cannot be 
expected among ſo many, that every one is equal to what is called Voluntary Playing. 


Though there are ſome of the following Pieces in E with Four ſharps, and E with Three flats, yet I think 


the uſe of thoſe Keys ought to be excluded, by reaſon of A flat and D ſharp being ſo difcordantly out of Tune, 


and which makes the Harmony in E with Four ſharps, and E with Three flats ſo diſagreable; Indeed this im- 


perfection hath ſome Years ago, been attempted to be removed, by ſplitting of Keys; I believe introduced by 
Old Smith, one half anſwering to A flat, the other to G ſharp, &c, but the impracticability of executing any 


quick movement on thoſe Inſtruments, renders it ſo extremely perplexing and difficult to the Performer, that 
it has of late Years not been adopted. I had ſome Converſation with the ingenious Mr. Snetzier, upon this 
ſubject, and recommended to him a new Method of conſtrufting an Organ, which would effectually remedy 
this defect, by adding an additional row of Sliders, in the Sound Board, to throw on or off occalionally, 
the extraneous or heteroclite Notes; this would moſt undoubtedly be an infinite improvement to the Inſtru- 
ment, indeed it would be a little more complicated with reſpect to the Conſtruction of the Organ, but it would 
not occaſion the leaſt Embarraſſment to the Performer, as the fame Key would anſwer for each Note. 


rti- 


"4 


According to the preſent Mode of Tuning, which is to make the Octave conſiſt of Five mean Tones, and 
Two Limmas, or Twelve Hemitones, all that can be done is to make the Keys of C D F G A and B flat, by 
their participation of equal Temperaments tolerably Harmonious; and in order to make the two Keys (viz) 
E with Four ſharps, and E flat with Three Flats, of pretty nearly the ſame Temperament, I would in future 
recommend the above practice to be put in execution, for it is a Pity that among the many fine Compoſitions, 
frequently met with in the above Keys, that their Harmony ſhould be ſo materially Prejudiced, from the defect, 
Key'd Inſtruments are liable to. | | 

If an obſtinate Adherence to the former, and preſent Mode continues, there will in A flat and D ſharp eter- 
nally be the difference of near a Fifth Part of a mean Tone, the former lower by a Deiſis, the latter higher by a 
Dieſis. There are many other Notes which would require Alteration, but as thoſe ſeldom occur in the courſe 
of Modulation, the defect muſt be fubmitted to. 

At preſent all that I would wiſh to urge, is for performers in General, to avoid uſing the Organ in the above- 
mentioned Keys as much as poſſible; as from the nature of the Inſtrument, according to its preſent Conſtructi- 
on it is extremely imperfect : but this deſe& may at pleaſure be rectified on the Harpſicord, previous to play- 
ing a Piece in thoſe imperſect Keys, by altering them, which any Perſon tolerably expert in Tuneing may very 
ſoon effect, for the Inltruments accompanying the Harpſicord or Forte Piano, being with judicious Performers 
better in Tune, the Notes in queſtion of the Key'd Inſtrument being ſo much out of Tune, makes the con- 
junction in performance exceedingly painful to a good Ear. 

I cannot help being of Opinion that flow movements on the full Organ are altogether diſagreeable, without 
it is nicely in Tune, for in the Compound ſtops, ſuch as the Cornet, Seſquialter, Mixture &c. there is ſuch a 
conſtant undulation and battering of gds, 5ths, and 8ths, that as Dr. Smith in his Harmonics obſerves, is quite 
different from all muſical Sounds, and deſtructive of them, but in quick and rapid movements, the Sounds 


being more fleeting and quickly paſſing away, the Ear doth not detect them, nor fo ſenſibly perceive their 
imperfections. | 

It is alſo matter of aſtoniſhent, in this polite and refined Age, that the Old cuſtom of Pfalm ſinging in Canto 
Fermo, ſtill fo univerſally prevails in our Churches, ſuch Monotonical ſtrains, ſeem only to be adapted to the 
Divine ſtrains of 5ternold and Hoptins, and the extemporary interludes generallyintr oduced—are alſo alike Divine 

If the following Specimens meet with a favourable reception, the Author may be encouraged to publiſh 
a Second Set; but if the ſale of theſe do not compenſate for the Publication, which is all he expects; the others. 
will for ever remain in obſcurity. He is indifferent about Fame or Profit, as a proof of the Firſt, he ſhall 


endeavour to conceal his Name, of the Second he does not depend on the profeſſional rewards and 
emoluments of Muſic, 
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NEW MUSIC Printed & Sold by LOoNGMAN and RRODERIP, N? 26 Cheapſide LoxDoN, Mnſio Seiſers to the RoYaL FAMILY. 
| NR. Piano Fortes, Harpſicords and Spinnets Manufactured and Sofd on the moſt reaſonable Terms. and on condition of exchange if not 
| approved after a fair trial Atſo Let ont on hire by the Month, Quarter or Year and tune d. in Town and Country on the Shorteſt Notice by. 
an experienced Artiſt _ Muſical Inſtruments in general ſold on the above terms, Krepaired in the neateſt manner_Variety of Second hand Muſic. - 
Concertos for theHaz Smiths De Op. 10 ebenen . er & | Tom Jones 
ord or Piano Forte Sonatas and Le » . Kelway's - 2 © * - Altcock's Rondo - - - 0 Lady Powis 26 — = — 0 6 Votuntaries & ge 1 
5 Kloffler's 6 - - - - lojse | Babticocchis Lesson fo Lovely Nancy - - 0 for the ( | 
Allefandris - .. . - hos | for the Harpſicorc n - \$]0|Barbants - - - - - - 2/0 Lovely Nymph 2 ſets for the Organ or Hart. 
Backs Op.7 . . . . of Miſleweck's - - - - - |$jO [Barbers . . - - - - j1'0 | March du Huron 6 | Albrechtbergers Fuges - 60 
Us. 1D - > > or Piano Forte: „ 6 Carter; Rondo 16 | Martinis Minvet - 10 | Alcocki Voluntaries - 4 
5 | Packs c. T -. - - > „ nos | Nares's Op. 2 f | Cox's Organ Muſic N91 Old, Highland Laddie - |1jo | Boehm's Fuge ee 
Becknann's Op. TH. 2 ench T is | Arnold's Op- Io . - fog |Nicolats'.. . Höss KS... . - each 10 | Parry's Airs - - - - - 6 Boyce's Ne. Voluntaries Rg. 0 
| Eichners Op-. 6. - [3 0 | Backs Op. 10 15 Kis e nog orzgitano s 106 | Edelman's Chaconne . 2 0 Rurnt Felicity :: - - 1915 Broderip's eaſy Fuges - [1 10 
1 Giordani% Op. 11 Rarthelemons '. . - - - Pellegrino Op / - [5 Eichner Allemande o 6 Saw you my Father 2 ſets en. 016 | Cirri's Organ Tieces - o 
— O Y- 29  - nern Op -- 2 Pergoleſe's 3G - --17 Fiſin's Lefson - .. - . [1/6 | Snows Airs 20 Eighteen eaſy Voluntaries 40 
ä Fenfers Op- 11 Heats... 0 Galluppi's 1 K 2d each 10 Spangenberg - Air - - - [1]0 | Greene's Voluntaries - o 
be I: Bertoni% Op. 1 Pugnani's . - - - - - 1946 | Grams - - - - - - - [1}0 | Straub's Gavot - - 1e Greene's Ke, De Bookl .. {SO 
D Roccherinmi 2 ſets each F 0 Battle of Roſbach [1|0 | The Rofe - - - - 110 Handen Ke. Do Book 2 Co 
Reichard Op. 111 Rorgheſe's, Op- 11 Rauzzinis - . . 0g Gruner“ Op- 1 ½ 2 ench [3]6 Thon ſoft flowing Avon [0|s with Rules for Tung fe |O 
et r 5 | Ricri's Op. 48 6 each ſos | Guillini's - .- - - - - [110 Tre the Wood Laddie - - 6 | Kelners Fuges - - - - - 316 
Smethergel nn 00. ss Richter 10 Handel, Water Piece 0s | To thee © gentle Sleep oe Kendall Voluntar les - [310 
| Smitt's Op.13 . -  - Chalon's Op. 2 Ne Roeſsers Op- - - - - [510 Heron Lefson N?1K z [1]0 | Tweed Side - - - - . jO[6 Kirnberger's Fuges - 60 
[Stamitz = -- > > >= yy FFT” Op. 10 - - - fl0j6 | Jackfors . . - - - - [10 | Water parted fromthe Sea [ofs | Mullers oe 36 
{| Wagenfetſ - - . = - -- .Collizzi's eafy Leſcons - Ruloff% Pe. 1 oss Ricci Ne 1231 each [1]6 | When IT followd a Lak - 1016 | Naress D? „„ ie vere} HR 
: 3 „ Ruſh's I fet .. - . - . {10/6 | Schoberts . - 10 Schmiige1s De 60 N 
Single Concertos fe Denby's De k euch 29 ſet Op- - - [6j0|Scouler's - - 10 Qvertures for te arp Harp Muſic. 4 Y 
| the Harpſicord orPi Dupuis Op.4 - - - - Scarlattis Book & - - [7 |6 |Sharp's -| - - 10 ſicord or Piano Forte |} 
| ano Forte . | Ebdons-.» - - - - > Schetky*s Op- 8 Smether gel“ 110 | Abels . - - - 610 Hartman's Leſsons Op. 3. 410 
f ö nn Schmid“ 2 fets - each 10 Taylor's = 110 | Bategs Medley Overture 0/6 Jones b? — . [7 16 
' Bach's 11};6 | —-— Trios - - - [106 | Schoberts Complete a 29... .. .. .. }2]0 | Cocchi's Overtures . .. [los Minuets 1e 
Roytor's 15 * - each 240 | Eldmnan's Grand Lefsons [IC Schuman's Op.3 - -. 4% Trigin Zemire K.Azor . [110 | Gughelwi's Overture Meyer's Engliſh Song 4 o 
ey 2 
Dizters - - - > - nr - ci =--is IC Op. INS. [10j6 | Wagenfeil's . . - 10 emen 1 French Songs Nock [7 [6 
Fiſcher's 10 395-260 2 6 | Firnhaber's Op.1&:2each [6 O Schwind Op.S - - - [716] Airs with Variati Periodical 12 Nas each [0 KConardi's Do B.3. 1 
| Gruners Op. „ each 3 Garths ... - - - - - flo6 [Sharps . . - - - - - 1006 b r 1 Moreauls French Songs - .. [5 
- „ oss |Georgios . . - - - - 10% | Smith's Op. SNS ench [oſs for the Harpſicord h Six Select by Vanhall he. - D9 Book 3 - 4 
Hoffmeiſter's Op- 1s Giordani% Cadence . [4}O| Toefchi's . . 5 - or Piano Forte Vanhall's Ne 42 K 4 ea. 2 | Parry's Ars 6 
rte 18 — Leſs ons Op.10 Van Een Op.2 - . - 1? (6! - F Taquneldt. 3. os - If Guit 17 
Lockleins Op.1 1 - [3|6| 24 24. - ench [106 | Vento's 10 fets - each [106 | Air de Julie -. - - 0060 085 * ui tar Muſic 
| Richters 4 146 — Marches Kc. . |5|0 | Wagenſeil's oy. 2 10% | Alien = RSO - - - - - s Þ rtures fo Aſsuni's Ladies Anuſement2| 0 
4 nuch I K 24. . each 2 fe —Sclect Airs - 7 W Ally Croak er 6 | the Harpſicord or Ladies Favorite 310 
Schobert“ Op- .. 40 Gruner's Leſsons Op 6 & Zannettis . . . - - - |? 5 | Auld Robin Gray .. 10 Piano Forte. Songs 2 Sets each] g O |; 
K Wagenſeils .. . — 111617 3 - > 1 Zimmerman's Op- 2 . |? 6 | Bach's Canzonet 10 int oe | Bach's Sonata - 10 
0 Worr's Op. 7 ——” GuglicImi's - > '- - - [89 Du 7 Corellis Minuet - - - 3 | Artaxerxes - - - jose | Carters Lefrons KDuets - 0 
j 5 ( ts & — +7. <7 ets tor one or Debatnz be 6 Athri date Jo Fords Legens KInſtruct? ols 
| Zuinte Quartets Hawdon's - - - - - - 1 Harpficords or Foot's Ruſsinn Minnuet - 6 | Cnpricious Lovers - JO Giordants Solos... .. . [7 e | 
for the Harpſicord| Haydn's Op 3 13 & 14 en Piano Fortes. | For Sally I ſigh -. - - jos | Inſtitution -. -.- Jo Merchis Songs Ke. Op.10. g 
or Piano Forte 1 Fye nay prithee John — 1% [Julie . . . . 1 Diver timentsOp 21 4 
: Honauer's 2 fetts - each [Hartman's for 2 - - - |2|6 | Gardiner Minnet-.. -- - 6 Koopman van Smyrna - 1 | Songs Ke, Op. 22 
Ginrdinis Quintets Op. U Hooks Op P „ 5 Gavot in Otho - 9 | Le bon Prince .. .. ..... |2 |0 | Noferis Duets Op- - , 
| Giordanis De. .. -Op.1 Jackſon's 510 Smith's 2 ſets for Leach 6 n 3 —— 5 | Le Tableau Parlant 1 Pocket Book 0 | 
Gruners Quartets Op. 4 Juſt's Op. IN 2 each | Hawkins K Wades De 6 | Love in a Village 0 Pocket Companion 4 
Hoffman's D? ._ p. 1 — O- 32 Single Leſsons for Hoſier's Ghoſt - - - - 6 | Mother Shipton - - o n 0 7 
; Lockl-ins D? . - Op.6 —— — Op-4 - - - - - the Harpſicord or Iarnowicks 3 Airs --- 20 Pharnaces - - Jo Solos Op- $ 
a $-hmits D? . 0p. 5 Op- KT. each Piano Forte 5 24S Ks en. [1|0 | Royal Merchant - - 0 Songs 2 Baoksea [5 | | 
| IS nul b? Juſtices - - - - - - . 4. I Young Waterman - 6 | Thomas and Sally - [oe | Thackrays Divertiments .- - | 
- 2 | 17 
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NEW MUSIC Printed & Sold by LONG MAN and BRODERIP, N? 26 Che apfide LONDON, Mnſioc Sellers to the RoyYaL FAMILY. 
| NB. Piano Fortes, Harpſicords and Spinnets Manufactured and Sofd on the moſt reaſonable Terms, and on condition of exchange if not 1 
| approved after a fair trial — Atſo Let ont on hire by the Month, Quarter or Year and tune d. in Town and Country on the Shorteſt Notice by 
an experienced Artiſt _ Maſical Inſtruments in general ſo1d on the above terms, Krepaired in the neateſt manner Variety of Second hand 


Concertos for theHa Smiths De Op. 10 . . {6 jo | KammelNs - - - --- - floſs 
icord or Piano Forte Sonatas and Lefs: r 
| Kloffler's Op. & .- - - - loſe 
ausge, bog | for the Harpſicord Langs - - - - - - - $0 
Bach's . - - - po Miſlewecks . . 130 
3 r or Piano Forte. Moller . „ 1 6 
% Nares's Op. 2 . - loſs 
Reckman%s Op. IK 2 T |6 | Arnalis Op.10 - - - Nicolat% . . . -. - - to}6 
Eichners Op. 6. s jO | Bach's Op. 10 15 K 16 cx. Orgitano's . . 106 
| Giordani% Op. 114 - - [loſs | Barthelewons '. . - - - Pellegrino's Op.7 - . [Fo 
As Op- 28 Ho nean Op.2 . . - - Pergolefſe's 2 fets - [7 
Hayes .. . - - -*- - [5jO|Renfers Op I 1 - -:.- > JW 
— . - ROW] Bertonth Opel - - - „ 
r 0 | Boccherinis 2 ſets each D 10 
Reichardt Op. 1 foes | Borgheſe's Op- 1 Rauzzinis - - . 06 
„ 4 JEDI. > Ricci Op. 4 6 each 10 
Smethergells - - = - - lo[6| Carter's Op.3- - - - - SEES - w - 
Smith's Op. 13 - - - - [15]0| Chaton's Op. 2 3 K4 each Roeſcers Op.6 8 [40 
Seamity”- - - - > = Us —,» +» Fray i Op. 10-- - - - 96 
{Wagenfelly .. . '. = - * 6 | Collizzi's eaſy Leſsons - Ruloffs Op- 1 - - [loſs 
” x2 A JMD. Ruſh's If fett ie 
Single Concertos D-nby*% Op. 1% each 29 ſet Op-. - - | 6jO 
the Harpfſicord or Pi Dupuis Op. - - - - - Scarlatti“ Book 6 - | 7 
Wee - -- - Schetky's Op- - - - 6 
— Forte . C - - <=" Schmid“ 2 fets - each [10/6 
| Back's e TINS», -. 2 Schobert's Complete 
| Roytor?'s ited . each [210 | Eldmar's Grand Leſsons Schuman's Op- - - 50 
. Eee Op. 5 ? Ne. 1006 
Fiſcher 10 29 K 39 2 Firnhaber's Op. 162 each SchwindI's Op. 8s 7e 
Gruners Op. 5 K 4 each [3|6|Garths - - - - - - - „ 
Haſs's - -,->.---.[0 Gearfies.. - - < - > Smith's Op. SNS ench [lojs 
Hoffmeiſters Op- I. [3 j6 | Giordani% Cadence „ »-. MW 
re Lefs ons Op- 10 Van Eems Op.2 - 7 
Lockleins Oy 1 3 249 23 each Vento's 10 fets each 1 
[Benzer 4 . --cach 16 — Marches Ne. Wagenſeil's Op.2 - - [10j6 
Ruſts If K 24. . each 2 dect Airs - - IO 
Schobert Op-  '.. {4 ſ% | Gruner's Leſsons Op 6 & r 
Wagenſeils * 16 . . . . each Zimmerman's Op- 2 7 
Wolf's „ 33 5. 
3 ON — as — = tara Ie" © Duets for one or two 
Quintets & Quartets | Hawdon's - - - - - - Harpſicords or 
for the Harpſicord Haydn's Op 3 BK 14 en Piano Fortes . 
or Piano Forte n 
, Honauer 2 fetts . each Hartman's for 2 [26 
Ginedinis Quintets Op. UIC o] Hook's Op 188 % .- it 
| Giordanis D? p- 1 140 Jackſon's % 10 Smith's 2 ſets for 1 each [6 
Gruners Quartets Op.416 10 | Juſt IN 2 each 
A -.- Op- 1160 DEX = „ Single Leſs ons for 
Lochlem De. . Op. 6 7 OD Err” the Harpſicord or | 
Schmid D? . .. 0. 65 Op -· 6 - - each : . 
8, F e Juſtice's 1 Piano Forte. * 
Ke 118 17 
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Airs with Variatio 


Arnolds - - - 
Atcock's Rondo 
Babticocchi's Leſson - 
D 
TS. <6 
Carters Rondo 
Cox's Organ Muſic Ne! 
N each 
Edelman's Chaconne - 
Eichner's Allemande 
Fiſin's Lefson - - - - 
Galluppi 1 N 2d each 
Graun 
Rattle of Roſbach 
Gruner“ Op- 1. 2 each 
Guilin! 
Handel Water Piece 
Heron Leſson N21K 2m 
Jackſons - - - 
Riccis N2.1234 each 
Schobert's - 
Scouler's - 


” 
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Trio in Zemire KAzor . 
Wagenſeil's . . - - - 


for the Harpſicord 
or Piano Forte. 


Ale on JulT 5 - tc 
I 
Ally Croaker 
Auld Robin Gray 
Rach's Canzonet - - - 
Corellis Minuet . .. - 
r 
Toot's Rufsian Minuet 
For Sally I find 
Fye nay prithee John 
Gardiner's Minuet 
Geret nm Os 2 =a;- i 
Geminijani's Minuet - - 
Hawkins K Wades be 
Hoſier's Ghoſt - - 
Jarnowicks 3 Airs 
— Ness ea. 
My Young Waterman - 
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Lady Coventry Minuet 
Lady Powis be 
Lovely Nunc 
Lovely Nymph 2 ſets - 
March du Huron 
Martinis Minvuet - - - 
Old, Highland Laddie - 
Parry's Airs - 
Rurut Felicity -. / - - 

Saw you my Father 2 (ets en. 
Snewh Ales <P ts bo 
Spangenberg Air 
Straub's Gavot - 
The Roſe - - 
Thou ſoft flowing Avon 
Thro the Wood Laddie 
To thee © gentle Sleep . 
Tuced Side © 
Water parted from the Sen 
When IT followd a Lacs 


Overtures for theHarp 
ſicord or Piano Forte | 
COM EO ON. 
Bategs Medley Overture: 
Cocchi's Overtures .. . 
GugHelmwi's Overture 
. 
Periodical 12 Nas each 
Vierce's - 
Six Select by Vanhall Ke. 
Vanhalls Ne 42 K 4 ea. 
Yrenoldh 3b 


Opera Overtures fo 
the Harpſicord or 


Piano Forte. 
Z 
„ 
r 
Cnpricious Lovers 
Inſtitution - 
„ GS <> 
Koopman van Smyrna 
Le bon Prin ee 
Le Tableau Parlant 
Love in a Village 
Mother Shipton - - - 
Pharnaces - 
Royal Merchant - - - 
Thomas and Sally. . 
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Tom Jones 


Votuntaries & fuges 


Albrechtberge Fuges - - 
Alcockhk Voluntaries - -- 
Rochm's Fuge 
Boyce's Kc .VoluntariesB.3. 
Rroderip's eaſy Fuges - - 
Cirri's Organ Tieces - - 
Eighteen eaſy Voluntaries 
Greene's Voluntaries - - 
Greene's Kc.D? Book 1 
Handel) Ke. DOS Book 2 


Kendals Voluntaries - - - 
Kirnberger's Fuges  - - 
Mullers oe 
r 
Schmiige1's Db e 


Harp Muſic. 


Hartman's Leſs ons Op. 3. 
Jones o 
Minuets 
Meyer's Engliſh Songs - 
French Songs Book2 
KConardis Do R.3. 
Moreaus French Song 
De Book 8 
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Parry Ab. 5 


Guitar Muſic 


Aſsuni's Ladies Amuſement 2 
Ladies Favorite 3 
Songs 2 Sets each] & 
Bach's Sonata 11 


Carter's Lefsons NK Duets 
Ford Legtons K Inſtruct?s 
Giordani Solos 


Merchis Songs Ke. Op. 10. 


N — - DivertimentsOp 21 


Noferis Duets Op-· 
nee 
Pocket Companion 
Schuman's Leſsons Op · 1 
Solos Op-· 6. 


Thackray's Divertiments .- 


for the Organ or Hari! 
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— Songs Ke, Op. 22 |6 
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Songs 2 Booksea [5 
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